
Fringe Natures Collaborative Reflections on Method: Transcription 

Cover Page:  
Fringe Natures Collaborative Reflections on Method by FEELed Lab and Friends 

Image Description: A yellow background with the title written on the lines of a swirl. There are hand and 

footprints of many species along the swirl that are filled in with pictures of trees. The bottom of the page 

has a drawn grey beige speckled path with ants crawling towards the bottom right corner. The path is 

lined with grass, flowers, and rocks. 

Page One 
THE FEELed LAB 

The FEELed Lab is a feminist environmental humanities field lab at UBC Okanagan, on the unceded 

territories of the syilx people.  

The FEELed Lab asks: what does feminist environmental humanities research look like in practice, in this 

particular context? How can “academic research” itself be a generative site for exploring how feminist, 

antiracist, anticolonial, queer-, crip- and trans- affirming perspectives can deepen our understanding of 

what climate crisis is and how it manifests in place? 

This FEELed Lab work is research about research: what it is, where it is, who does it, what it is for, and 

how it can be responsive to the most pressing questions of our time.  

“FRINGE NATURES”  

To do this research, the FEELed Lab convenes a series of gathering we call “Fringe Natures.” “Fringe 

natures” is a figuration (to borrow Donna Haraway’s term) – which means it is both a real thing (or a real 

place) in the world, and a metaphor that evokes certain associations. A figuration is always more-than-

metaphorical. 

Since our work on syilx territory largely takes place in the riparian littoral zone, “fringe natures” 

designates the “real place” of this research: in the ecotone between land and water, with all of its 

ambivalences, transitions and particular sensations. Metaphorically, this is also where mainstream 

environmentalism’s marginal or “fringe” perspectives can flourish. At our gatherings, we work to further 

unpick the frayed edges of colonial mastery, heteropatriarchal dominance, ablist infrastructures that 

reinforce tired and exclusionary norms and relegate different ways of knowing to the “fringes.” 

Different ways of knowing are strengthened by paying attention to different lived experiences and the 

ideas those experiences can generate. What new worlds can we build, dwelling tenderly and 

courageously at the fringes? 

Image Description: The text is in a white text box in front of a top down photo of water and green leaves 

and grass. 



Page Two 
This zine introduces our “fringe natures” research methodology: using informal gatherings of people 

from different backgrounds in place, we come to deeper understanding about environmental issues and 

their intersection with issues like colonialism, racism, heteropatriarchy and ablism. 

Cultivating a DIY “make-do” vibe, we use informal conversation, “low stakes” activieis and embodied 

practice (walking, listening, improv, weeding, writing haikus, games) to learn about our own “situated 

knowledges’ – i.e. our different responsibilities, accountabilities, feelings, and relations to these issues. 

This deepens our collective understanding, too.  

Our zine includes contributions from both the FEELed Lab research team and ‘friends of the FEELed Lab’ 

who have participated in our research. Each page illustrates a key principle of our methodology, or 

offers a reflection on how participants responded to or engaged with these methods. 

(We made this zine collaboratively as one of our low-stakes “fringe natures” activities! This also gave us 

the chance to take stock and reflect on our shared principles, together.) 

Image Description: vines, grass, and pebbles roughly drawn in black ink line the edges of the page. The 

page is white with a beige border.  

Page Three 
“hanging threads left loose or 

Formed into tassels or twists” 

Fringe Natures 

“the border or outer edges” 

When we come out together 

For a  

FEELed Lab Fringe Natures  

 gathering our  

  minds and bodies 

 are free to slip out of  

whatever roles and  

expectations 

 we carry. 

The “lab” is outside  

wherever we choose 

 to  

  be present 

 and  

form a community  

and our work is also  

 rest, 

  healing, 

   and play.  

 We don’t have 

a set path. 



our research is an  

ongoing practice 

  or mode of 

 feeling out 

  and embodying  

  ways to be 

  with 

  and 

  open 

  to 

  each other 

  and the 

  places 

  we  

 inhabit.  

Image Description: The poem is on the left side of the page and on the right is a colourful drawing of a 

path, tree, circle of stick figure people, and a steaming mug of coffee.  

Page Four 
Our research has “yoghurt pot aesthetics” 

At our zine making event we made tea from herbs we found in the feral garden outside the lab. We 

learnedabout edible things and discussed ethics of foraging – and we had a delicious cuppa! (we even 

added tarragon – risky!) 

This means we often research, create and share using ready-to-hand materials – like yoghurt pots!  

This is “low carbon” but it also encourages creativity and “safe risk taking” – leaving your comfort zone. 

It is ok to make a mistake!  

(This zine also uses a yoghurt-pot aesthetics approach!)  

Image Description: This page is white, the text is handwritten in black ink. In the middle of the page, 

underneath “yoghurt pot aesthetics” is a steaming cup of tea with herbs floating in and outside the cup. 

The first paragraph is beside the coffee cup. 

Page Five 
How do we know that our events are or embody feminist, anticolonial, anti-racist, queer, and crop 

perspectives?  

A FEELING 

Members, participants, and FEELed friends have described a certain feeling that cocoons our time 

together. This feeling, we think, is assembled through many actions that centre these perspectives. 

Thus, these perspectives swirl around us as we gather – shaping and guiding our conversations. Here are 

a few of our actions: 

We work had to create an open and inviting spaces. We build on this environment through constant 

reflection and ongoing community relationship building. 



We hold space for and share our tears (and all our other emotions). 

We embrace slowness. We try not to rush things – we try not to rush each other. We always give space 

to post-pone, to cancel, to leave when we need, and to be present when we gather. 

Image description: This page is handwritten in black ink with small drawings of a welcome sign, tears, 

and a snail.  

Page Six 
Imagining queer feminist futures. 

Judee B. 

Image Description: A collage of paper images and plants. The top is a black and white image of clouds 

with the text in the top left corner. In the top middle is a photo of two people kissing inside an oval gold 

frame. The top right has a small yellow flower. Sloping down from the left is a blue wave with smaller, 

lighter blue stripes and a rainbow. There is a black and white photo of two boys in water looking at each 

other inside the blue wave. Underneath is blurry images of grass with earth toned pieces of plant matter 

and a small photo of a woman with long hair. On the bottom of the page is five, red, paper houses 

connected in a chain. In front of the houses is a black and white image of a group of people.  

Page Seven  
When we organize a research event, we ask: who will show up? What can we do to make room for 

people who might not have shown up? How can we offer better kinds of welcome? How can we reduce 

barriers to (financial, physical, mental, cultural) accessibility?  

We are not always doing this perfectly. Learning from “who shows up” is part of our research, folded 

into our research events. 

Image description: Above the text is a blue ink sketch of artist Coralee Miller. 

Page Eight 
Image of Coralee Miller 

Image Description: Coralee is wearing a green hoodie with syilx written across the chest. She is holding a 

long syilx fishing hook.  Beside her is a table of other syilx fishing tools. She is standing on the grass. 

Page Nine 
I was born amidst concrete and pollution, ergo no personal connection to nature!  

In Fringe Natures, I met people who KNEW THINGS ABOUT THE PLAVE WE WERE IN and plaves they had 

come from. People who could name different kinds of pines and I would just go “wow! Big tree so nice!” 

Were I felt like an intruder in nature, I felt at home among people.  

On hikes, I always like to lag a bit behind and hear the people’s conversation blend into the journal of 

the wind and the river. People sitting around a campfire like the stones around the firewood that keeps 

the flame contained.Mark C Long, in “Close Reading at the End of time,” offers a new interpretation of 

close reading in the context of literature pedagogy as not only reading close to the text but reading close 

to others. He envisions the classroom as a collective site for the “practice of reading in proximity to 



others [which] is socially situated, radically contingent, and potentially more consequential activity than 

the disciplinary routine of circulating scholarly or professional “readings” that advance a particular 

theory or a demonstration of its claims” (80).  

Fringe Natures is close reading: an effort to make meaning and explicate difficulties and their sources 

and implications regarding the environments we exist in and our relation to them.  

Fringe Natures is different from a solitary hike or camping with friends. 

The reciprocity that emerges is between me, the collective, and the process of our interactions with the 

environment. 

Long, Mark C. “Close Reading at the End of Tine.” Close Reading the Anthropocene, edited by Helena 

Feder. Routledge, 2021. 

Image Description: The text is handwritten in blue and purple ink. 

Page Ten 
The collective is only loosely connected. The vulnerabilities are “low-stakes” and engagements with 

nature are semi-structured. For me, who sees nature as always mediated by community, a new 

perception of nature often arises as well. My personal research question becomes: when and how does 

belonging begin or end?  

On a hike, seeing a small stone bridge over a creek is idyllic and beautiful but a wind turbine is jarring 

and out of place, yet both are equally man-made. Sense of belonging – to a community or an 

environment – tells much more about me than my surroundings. Fringe Natures allows a close reading 

of what it means to belong. A close reading of ME. 

RESEARCH METHOD IS THE GOAL ITSELF. 

Image Description: A white page with handwritten text in blue and purple ink. Below the text is a black 

ink sketch of a group of trees, a campfire, and wooden chair. Pasted of the sketch is the words 

“RESEARCH METHOD IS THE GOAL ITSELF.” 

Page Eleven 
Image of a walking path, small dock, and pond. 

Page Twelve 
You passed me 

I circled back had an 

Ear full of water from 

Some elsewhere we were alone 

Together I passed you slowly it all happened and is happening still I blinked 

Backwards kept my eyes closed as I let you pass me kept shorter intervals between 

Each opening 



We research accessibility in environmental humanities practice by experimenting with different modes 

of research activities. We walk at a slow pace, on accessible pathways, outside. We meet online. We ask 

participants what they need. We offer alternative and multiple modes of participation.   

Image Description: The poem is handwritten in black ink on top of a sketch of a spindly brown tree with 

small green leaves.  

Page Thirteen 
A LOW BARRIER TO ENTRY 

“It’s lovely to be able to just show up” 

Come as you are 

Image Description: Handwritten text in black ink with yellow smudges underneath the title. The bottom 

of the page is coloured green to form a small hill. There are ants climbing the hill towards a sign that 

says “come as you are.” One of the ants is speaking and says “It’s lovely to be able to just show up.” 

Page Fourteen 
LOW STAKES VUNERABILITY  

It is mildly intimidating to join people you do not really know, in a park you have never been to, to try 

something semi-new. As I walked towards Munson Pond, there was a warm, dull thud in my chest and 

flutters in my stomach. I was apprehensive, but not deterred.  

The FEELed Lab excels at low stakes vulnerability. The Fringe Natures event series gently nudges you out 

of your comfort zone to reacquaint you with the spaces we (co)exist in and learn with. The learning we 

do is experienced through our bodies as we honour these feelings of discomfort to build community. 

Fringe Natures does not ask for too much of you, but we share tender moments. We embrace 

vulnerability as we offer bits of ourselves – our voices, our poems, our hums of agreement – to each 

other and to the spaces we inhabit.  

Image Description: The page is white with text handwritten in black ink. The title has a watercolour 

green stripe behind it.  

Page Fifteen 
We research ways of building different kinds of social infrastructures as a necessary part of “climate 

change mitigation.” 

We ask participants to actively engage, but in low-stakes ways. In doing so our research is interested in 

ways that we can blur our own hard edges. How can being just a little bit vulnerable (reading out loud, 

sharing a gesture, walking together, contributing a movement) help us open to other perspectives, and 

new ideas? 

Image Description: Behind the text is a pencil sketch of a garden with a fence around it. In the middle is 

abstract green plants.  

Page Sixteen 
- Support – care – rest – telling each other what we need –  



“Something sad and unexpected happened. I can’t organize the event we planned.” 

“You need to take care of yourself and your family. We can do it another time!”  

Our research is slow and responsive. Careful process is more important than predetermined outputs. 

Image Description: A black ink sketch of a laptop with two people on zoom having a conversation. The 

dialogue is in speech bubbles and underneath the laptop is a sentence of text. There are the words 

“Support – care – rest – telling each other what we need” lining the edges of the pages. 

Page Seventeen 
Our research prioritizes affirmative, joyful community-building even in the face of difficult issues (like 

climate change, colonialism, pollution, heteropatriarchy).  

Thinking carefully about (and experimenting with) how we research together-in-place (and how we 

might do this differently) is part of these affirmative ethics. 

Image Description: Behind the text is a colourful drawing of a small house and creek. At the top of the 

page are a few mountains, trees, and clouds. Underneath is a narrow creek with a large bird and small 

turtle sitting on a rock. The creek turns into a waterfall in the middle of the page with a few rocks lining 

the fall. On the left side of the fall is two brown bears surrounded by trees. The water floods out and 

covers the bottom of the page, covering the bottom of the red house. The house has yellow doors, purple 

windows, and a black roof. In the bottom right corner is a large leafy plant. 

Page Eighteen 
We document our research events (i.e. record and store data) via regular informal blogposts. These 

keep the ‘data’ moving through expanding networks of knowledge. The data is living, sticky and 

multiplying – forming new connections and insights as it travels. 

Image Description: Behind the text is a black ink sketch turned sideways. The centre of the sketch says 

“FEELedLAB” with small images of wings, a welcome sign, a person with an easel, text scribbles, pebbles, 

a beaker, eyes, and amplifier surrounding the text in a circle. Lining these images are small, curved, black 

lines.  
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This zine was produced on the unceded territories of the syilx people during a rainy summer solstice 

season in June 2022 for the DIY methods 2022 conference organized by the Low Carbon Research 

Methods Group. 

The FEELed Lab is institutionally supported by the Faculty of Critical and Creative Studies at UBC 

Okanagan and the Canada Research Chairs program.  

Image Description: A yellow page with the text in the middle. At the top of the page is three birds flying 

figure eights around a few clumps of clouds. At the bottom of the page is a large snail on a grey-brown, 

speckled path that connects to the front cover. 


